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VANE SUITABLE FOR POULTRY HOUSE 



A weathervane upon one's country 
estate should possess much of the in- 
dividuality and distinctiveness of the book- 
plate which indicates the ownership of the 
volumes in one's library. It is quite as 
much the medium of the expression of 
definite taste, and to select a stock weather- 
vane from the wares of some dealer in iron 
work would be the equivalent of purchas- 
ing from some stationery shop a bookplate 
which may also be used by several hundred 
others. To test the value of such in- 
dividuality one need only examine a 
weathervane which possesses definite char- 
acter and contrast its life and vigor with the 
somewhat meaningless vanes which are 
only too numerous. The individual vane 
will always express much of the changing 
whimsicality of the wind the direction of 
which it records. 



EDMUND GARRETT'S TUDOR DECORATIONS 

Brookside House, Great Barrington 



ILLUSTRATIONS are to be found on the 
following pages of a series of exceed- 
ingly interesting decorative panels painted 
by Mr. Edmund H. Garrett of Boston for 
the library of Brookside House, the summer 
home of William Hall Walker, Esquire, at 
Great Barrington, Mass. 

These panels represent typical events of 
the time of the Reformation and the Renais- 
sance in England, and the compositions 
have as central figures, chosen for sym- 
bolical significance, the historical char- 
acters of Henry VIII and Queen Elizabeth. 

The first three of these have as subjects 
"Drinking Healths at the Field of The 
Cloth of Gold," "Henry VIII Meets Anne 
Boleyn in the Gardens at Hever Castle," 
and "Henry VIII is Shown Sir Thomas 
More's 'Utopia'"; while the second three 
subjects are "Defense of Poetry," "Queen 
Elizabeth visits Kenilworth, 1575," and 
"Coronation of Queen Elizabeth" in addi- 
tion to which there are single panels show- 
ing single figures "The Genius of the 
Reformation" and "The Spirit of the 
Renaissance." 

They are frankly decorative and in no 



sense easel pictures. It is said that the 
painter got the suggestion of style from some 
old-time playing cards, fine in design and 
color, but worked out his scheme with due 
deliberation and the utmost accuracy con- 
cerning the historical details. 

The library at Brookside is Tudor- 
Gothic in style. At one end of the room is 
an elaborately carved screen with an en- 
trance on each side, and surmounted by a 
minstrels' gallery. Opposite is a large 
Elizabethan bay-window with seats in the 
embrasure. The other two sides of the 
room are occupied by bookcases, inter- 
rupted on one side by the the fireplace and 
on the other by a second window. It is 
over these bookcases that the decorative 
panels by Mr. Garrett have been placed. 
Thus both in setting and environment they 
are subjectively most appropriate. 

It is good to occasionally in these days 
have such works of art as these, not to go 
"anywhere" as are the majority of easel 
pictures, but having a particular place 
and purpose. Under such conditions some 
of the greatest works of art in the past were 
created. 
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